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THE KLUGES 
Michele Favero-Kluge, piano 

Thomas Kluge, viola 
 
 

Sunday, March 26, 2006     3:00 p.m. 
 

-Program- 
 

Sonata in F minor for Viola and Piano, Op. 120, No. 1  
 Allegro appassionato     Johannes Brahms 
 Andante  un poco adagio    (1833-1897) 
 Allegretto grazioso 
 Vivace 
 
Potpourri, Op. 94            Johann Nepomuk Hummel 
         (1778-1837) 
 

-Intermission- 
 

Sonata for Arpeggione and Piano in A minor, D821 
 Allegro moderato           Franz Schubert 
 Adagio      (1797-1828) 
 Allegretto 
 
 
 
 
 

Today’s program is being recorded for broadcast on KVNO-FM, 
90.7. 

 
 

 

bertian "A  minor mood," the Sonata is cast in three movements. The re-
flective opening theme of the Allegro moderate is soon replaced by a more 
sprightly, even dance-like second theme. 
 
The Adagio, described by one writer as "more of a bridge or prelude than a 
fully extended movement," bears the texture of a Lied, in which the solo 
instrument, with a minimum of accompaniment, assumes a rather dream-
like expressive vocal role. The Allegretto is in rondo form, with returning 
statements of a theme separated by episodes. There are references to ma-
terial of the first movement, but the movement is carried along by the vir-
tuosity and agility of the solo instrument. 

-Notes by H. Bruce Lobaugh 

 

-The Artists- 

Pianist, Michele Favero-Kluge graduated cum laude from the Univer-
sity of Nebraska at Omaha with a master’s degree in piano performance.  
There she studied with composer/pianist Jackson Berkey of Mannheim 
Steamroller and Soli Deo Gloria Cantorum.  Ms. Favero-Kluge also studied 
in Budapest, Hungary with Balázs Szokolay at the Liszt Academy and in 
London, England with Alexander Kelly, chairman of the piano department 
at the Royal Academy of Music.  In 1993, she graduated from Southern 
Methodist University in Dallas, Texas where she studied with Dr. Harris 
Crohn, Joaquín Achúcarro, winner of the 1960 Liverpool competition, and 
Pedagogue Sam Holland.  Michele performs regularly with the Omaha 
Chamber Music Society and her husband Thomas Kluge, and has also per-
formed with Analog Arts Ensemble.  She has also performed extensively as 
a chamber musician and accompanist in the U. S. and Europe, and was on 
faculty at Omaha Conservatory of Music (1999-2004), where she devel-
oped the piano curriculum.  She recently became a licensed Simply Music 
teacher.  When she is not performing she instructs private piano students 
of all ages, and has regularly scheduled performances for her students at 
Hospice House. 

 

Thomas Kluge is the principal violist of the Omaha Symphony, an ac-
tive chamber music player, recitalist and soloist. Prior to moving to 
Omaha, Mr. Kluge was a freelance musician in New York City. He per-
formed with the New York Philharmonic, orchestras in Connecticut, and 
a number of chamber orchestras. 

Mr. Kluge was educated in New York City at the Manhattan School of 
Music, where his teacher was New York Philharmonic principal violist 
Leonard Davis. Before earning his Master of Music degree in viola per-
formance at MSM, Mr. Kluge studied in Stuttgart, Germany with 
Hermann Voss of the Melos Quartet and in Bern, Switzerland, where he 
earned a diploma in violin pedagogy and viola performance and peda-
gogy from the Bern Conservatory of Music and Theater. His violin/viola 
teacher in Bern was Prof. Max Rostal, who for decades was one of 
Europe's most prominent concert violinists and teachers. 

Mr. Kluge has been on the faculties of the University of Nebraska at 
Omaha, Brevard Music Center in Brevard, North Carolina, and Omaha 
Conservatory of Music. Mr. Kluge also maintains a small private violin 
and viola studio.  

 

-Notes- 

Sonata in F Minor for Viola and Piano, Op. 120, No. 1 (1894) 

By 1890, the ever self-critical Brahms had reached the point where he felt 
that his composing days were over. His intentions were to complete some 
unfinished works, and consign the rest to the flames. However, a per-
formance by the clarinettist Richard Muhlfield (1856-1907) rekindled his 
desire to compose. The result was a series of works featuring the clarinet: 
the Clarinet Trio Op. 114, the Clarinet Quintet Op. 115, and the two Clari-
net Sonatas of Op. 120. 

The two Sonatas for Clarinet were the last pieces of chamber music com-
posed by Brahms. These works share the autumnal and intimate qualities 
found in his late piano music Opp.116-119.  However, Brahms also created 
versions of both these Sonatas in which he substituted the viola for the 
clarinet. Depending on ones love of, or tolerance for, wind instruments in 
general , (and clarinets in particular), the viola version is arguably as sat-
isfying, if not more so, a realization of the music. This Sonata is the larger 
scaled and more emotional of the pair, due chiefly to the dramatic Allegro 
appassionato in which a number of themes are presented. As a musical 
dialogue, or argument, the piano engages in emotional outbursts, only to 
calmed by the gentle, reasoned voice of the viola. Both the second move-
ment Andante un poco adagio, and the third movement Allegro grazioso 
are species of Intermezzi, here as duets, as found in those late piano 
works mentioned above. The second Ländler-like theme in the third 
movement bears quite a resemblance to that of the Intermezzo Op. 116, 
No. 6. The other major difference between these two sonatas is that while 
the Second Sonata has only three movements, the last being a set of varia-
tions, this Sonata has four movements, the last of which is a rondo 
marked Vivace (lively). 

Both Sonatas received their first performance in the home of the sister of 
the Duke of Meiningen at Berchtesgaden on Sept.19, 1894 with Richard 
Muhlfeld on clarinet, and Brahms himself as pianist. 

-Notes by Joseph Way 

Sonata in A Minor, D 821, "Arpeggione"                                       

The arpeggione is a stringed instrument that was invented about 1823 by 
the Viennese luthier Johan Georg Stauffer. A news item appearing in a 
Leipzig music periodical in that year described it as a guitar d'amour, 
played with a bow, whose tone approached that of the oboe in its high 
register, and that of the basset horn in the low register. It supposedly 
was suited to the easy execution of chromatic passages, "even in double 
stops." It was the size of a cello, with curved bridge and fingerboard, fret-
ted neck, and with six strings,  which were tuned like those of a a guitar. A 
certain Vinzenz Schuster took up this rarity, mastering its technique and 
writing a tutor for it. It was for Schuster that the 27-year old Schubert 
wrote the present sonata, in 1824. At least one recording of a performance 
on the arpeggione has been made by the German firm Archiv, but the in-
strument was basically extinct when the sonata was published posthu-
mously, in 1871. Indeed, cello and violin parts were given as alternates in 
that publication. Since then, not only violists, but clarinettists, flutists, 
guitarists, and even trombonists have attempted to bring the work  into 
their own repertoires. 
 
Described as "lyric, touching, and melancholy," and partaking of a Schu-
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Coming Events 

SVETLANA RODIONOVA,  piano 

Sunday, April 30, 3:00 p.m. 

Ms. Rodionova returns to Omaha to play a solo piano concert which will 
include music of: 

Prokofiev, Scriabin, Mozart, Chopin 

 

Mozart  REQUIEM (excerpts) 

The Alleluia Singers, Soloists, Orchestra 

Sunday, April 9, 2006 

9:00 a.m. and 11:10 a.m. 

The Organ Vesper Series, Inc. is a 501(c)3 publicly-supported corporation.  Its mission is 
to provide chamber music of the highest caliber to the Omaha community performed by area 
musicians as well as those of national reputation. The generous administrative support of the 
Presbyterian Church of the Cross allows 100% of your contributions to go to artist support.  
Your donations are tax deductible.  Your employer may match your donation. 

-Acknowledgements- 

Pianos maintained by Lee Santo, Piano Technician who donates his services to the series. 

Mailing for many OVS concerts are  prepared by the Job Readiness Crew  of The Friendship 
Program, Inc., a community based rehabilitation program designed to enhance daily living 
and social skills. For more information, call 393-6911. 

Mason & Hamlin piano, 2002 

Mozart Resources 
 

The British Library 

http://www.bl.uk/onlinegallery/ttp/
ttpbooks.html 

The Mozart Project 

http://www.mozartproject.org/ 

Mozart:A Life by Maynard Solomon 

(Harper Perennial) 


